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** Ganti, Tejaswini. Bollywood: A Guidebook to Popular Hindi Cinema. (Routledge, 2013). p. 202
* Neale, Steve. Genre and Hollywood. (Routledge, 2000). p. 7
* Neale. Steve. Genre. (BFI Books, 1980). p. 51
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“The basic definition of any horror film may be centred around its monster character,
and the conflict arising in the fantastical and unreal monster’s relationship with
normality — as represented through a pseudo-ontic space constructed through filmic
realism — provides the necessary basic terms for its (filmic) existence.’
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* Neale, Steve. Genre and Hollywood. (Routledge, 2000). p. 85

* lbid p. 86; Carrol, Noel. The Philosophy of Horror or Paradoxes of the Heart. (Routledge, 1990). p. 14

*Ibid p. 16

* Wood, Robin. ‘The American Nightmare: Horror in the 70s’ in Jancovich, Mark (ed) Horror, The Film Reader.
(Routledge, 2000). p. 31
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* Jancovich, Mark. Horror, The Film Reader. (Routledge, 2002). p. 8
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** Wood, op. cit., p. 30
* |bid

T 8 goifs 8%



2wy SereyfEre Hawr wfeatren Tafkfes swm Sevifer; @iz 3 S
(Sifo SR WA | ST (MRS AP OF AT (F? A [ AP \See oF A2 IE
SR @ A TR (F P (ARG iE 9 I9ER & (AekE 30 bR Siferes
O [T FACO | Y TOHA G ACF, S AR O (Ats @R 1 | (& SANER
ToAfgferes A1 OF A, Yevy T | T T e fm wifens g w0,
S T SAETE FR (A S0 AR (T A OF #A1F |

ST = AT TN GFF T FCAH AT b 5 |
ffor wnifer : 15T faewre

T 2 @ YR ©F AT |

i wnifer - feeo a7

T’ﬂﬁW:WI

ffor wnifer : grew ©F | ©A6T (@ wrew, GG W fMfte?

R O QIR R (SOFF SRl I NV (O (FIT 4ROl WTR 0T 0T 27 7 |
AR @ AR I 9 A IR B8 FCF ©F AT [, SN IR (QTF (OF @I
G NS AT A1 | SR @8 TFee 21, Fq ¥ =< SAfP1E SiF 0L 06 e
GOIG YTT JETR FCAT ST 1 | S ST {0& (@O A A Woael I Giois
15 S BT |

58 O I FICR OF AW? AW A 2T I 6T SAT 200z, AN T[S 4, ©F
Y AFCE OF 2T 15 T8 AR AONRE (AT FIAEONEF T A1, ©F o
TSR forE | A AT 7eFe (0 O A, W ©F 7Y SRIRwed g, I
e (7 IWARFIIE @ Foeea f4iia 270 | o wiea Fivg, Wfe™ wrers, 1 ¢y
SRS @R ATIA CTR, Of OF6 GRS Neol Sifodd | ©wF q1 TelR, ©f-2 T
ST A, A HAf@rst | P v s 3 S et SeEr o1E | TS 4 @ (@6
e 3T e e 7@ @3 @ wam (CIFT), @ @ THEIRE IR
SIF TR FIBT 2108 Q2 GRG0 AT |

Q RIS OF I YEACYT AN MRS 96 B SR 0T SN ST Jeqce Al @i qr oy
©ifed QR TFeIRE (MF TAf%3fe) «ar Si7&G A, T & @5 @b I=h
S/ SASHAT | (9 SHTEfSrE WAl Y7 TREE T @A T FACO A1 | A
GR V@ M AP F AFE? OF TGO A€eed Yo wie (17 Aieed
oo rTR AFORS I & | O G fee R ~IF5% | @35 @R ¥ *(&E oma
O I A ST I | G2 TRE SEEfwE, AR @R SR A0o! SR@E &y

T 8 2fe ¢o



SEE F A I PR GeReod woice | @7 o IfReew SR iy s
FIRITIIFE B, TIT L DTS (A ST G5 |

o wIT @2 R M e P el wewn | e @3 e
FeITFT SR 78 FCE? IRT ST T HIRIRLER e «=ell (&F AR -
SYIEDE STEd T SR 279 DI IR FCE | @ 2T SPco Fofe 0,

‘Surplus repression makes us into monogamous heterosexual bourgeois patriarchal
capitalists (‘bourgeois’ even if we are born into the proletariat, for we are talking here of
ideological norms rather than material status)...'29
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* Wood, op. cit., p. 25
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